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Simone Fattal, "On Perception: Etel Adnan's Visual Art" in Etel Adnan: Critical Essays on the Arab-America \
Writer and Artist ed. Lisa Suhair Majaj and Amal Amireh (North Carolina: Macfarland & Co, 2002), p.90.
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Nicephore Niépce, View from the window at Le Gras, original positive only heliograph on polished pewter
plate, Gernsheim Collection, Harry Ransom Humanities Research Center, The University of Texas at Austin
"Re-Discovery of the World’s First Photograph” p. 118 ¢
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Burning with Desire: The Conception of Photography, note.246

Burning with Desire: The Conception of Photography, p.127 v
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André Bazin, "The Ontology of the Photographic Image" in What is Cinema? (1945), University of \¢
.California Press, 1967, p. 13
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Missing Real (2015), Taymour Grahne Gallery, NYC; Roman

Remains (2015), Transition Gallery, London; This is the Time. This is
the Record of the Time (2015), SMBA, Amsterdam and AUB Galleries,
Beirut; Hard Copy (2015), Fondazione Pastificio Cerere, Rome;

There is No Place Like Home (2014), Aurelia Antica 425, Rome; After
Hours (2013), Kunsthalle Galapagos, NYC; and The Second AIM
Biennal (2013), The Bronx Museum, NYC.
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